CMS 4320

Women & Film/Bonner

Daughters of the Dust (Julie Dash, 1991)

Story, History, and Characterization
Introduction to Film/Bonner

The Virgin Suicides (Sofia Coppola, 1999; 97 min.)

Producer: Francis Ford Coppola, Julie Costanzo

Editors: Melissa Kent, James Lyons

Cinematography: Edward Lachman

Screenplay: Sofia Coppola, based on

novel by Jeffrey Eugenides

Production Design: Jasna Stefanovic

Art Director: Jon P. Goulding

Costume Design: Nancy Steiner

Sound Designer: Richard Beggs

Original Music: Richard Beggs; Air

Cast:

Lux Lisbon (Kirsten Dunst)

Trip Fontaine (Josh Hartnett)

Narrator (Giovanni Ribisi)

Mr. Lisbon (James Woods)

Mrs. Lisbon (Kathleen Turner)

Mary Lisbon (A.J. Cook)

Cecelia Lisbon (Hannah R. Hall)

Therese Lisbon (Leslie Hayman)

Bonnie Lisbon (Chelse Swain)

Tim Weiner (Jonathan Tucker)

Chase Buell (Anthony DeSimone)

David Barker (Lee Kagan)

Jake Hill Conley (Hayden Christensen)

Paul Baldino (Robert Schwartzman)

Dr. Horniker (Danny De Vito)

Father Moody (Scott Glenn)

Adult Trip Fontaine (Michael Paré)

Abstract (adapted from the box cover): 

In the mid-1970s the beautiful Lisbon sisters live isolated by their over-protective Catholic parents in a wealthy Michigan community. These five teenagers fascinate a group of neighborhood boys, who—even twenty years later—are still bewitched by the girls’ beauty and obsessed by their sudden suicides. The Virgin Suicides recounts the boys’ obsessions with the girls as they try to solve the mystery of the Lisbon sisters’ suicides, femininity, and sexuality.

Mustang (Deniz Gamze Ergüven, 2015; 97 min.)

Producer: Charles & Violaine Gillebert
Editors: Mathilde Van de Moortel
Cinematography: David Chizallet, Ersin Gok
Screenplay: Deniz Gamze Ergüven, Alice Winocour
Production Design: Turker Isci
Art Director: Serdar Yemisci
Costume Design: Selin Sozen
Sound Designer: Damien Guillaume
Original Music: Warren Ellis

Cast:

Lale (Günes Sensoy)
Nur (Doga Zeynep Doguslu)
Selma (Tugba Sunguroglu)
Ece (Elit Iscan)


Sonay (Ilayda Akdogan)
The Grandmother (Nihal G. Koldas)
Erol (Ayberk Pekcan)
Dilek (Bahar Kerimoglu)
Yasin (Burak Yigi)


Osman (Erol Afsin)
Aunt Hanife (Suzanne Marrot)
The Great-Aunt (Serife Kara)
Aunt Emine (Aynur Komecoglu)

Abstract (adapted from IMDB.com): 

Early summer. In a village in northern Turkey, Lale and her four sisters are walking home from school, playing innocently with some boys. The immorality of their play sets off a scandal that has unexpected consequences. The family home is progressively transformed into a prison; instruction in homemaking replaces school and marriages start being arranged. The five sisters, who share a common passion for freedom, find ways of getting around the constraints imposed on them.
Questions for Discussion (be sure to take detailed notes for our discussion):

1.  As you watch the films, look for constructions of gendered behavior. What significant patterns emerge among the females? The males?

2.  There are some powerful metaphors in these films that underscore the girls’ situation and predicaments. What are they? Try to find at least two examples in each film.

3.  How is the setting of 1970s suburban America important for The Virgin Suicides? How does it affect the situation and the decisions made by everyone in the film? How is this contrasted in terms of nationality and region in Mustang?
4.  Whose story is this? The girls’? The boys’? The parents’? Others’?

5.  Why do the girls in The Virgin Suicides choose suicide? What are they rejecting in life, and was suicide their only option? Or were there other options for them? If the latter, what are some of the other ways the girls could have resisted and/or escaped? How are these alternate avenues explored—or not—in Mustang?
6.  How are issues of religion, parenthood, and peer pressure handled in the films? Do you agree or disagree with their presentation here? Why or why not?

